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THE PEDESTAL OF THE ATHENA PROMACHOS 

T HE FOUNDATIONS of the base of the Athena Promachos statue which once 
stood on the Acropolis of Athens lie about forty meters to the east of the Propy

laea and almost on the axis of that great building- (Figure l).l 

Fig. 1. The Athena Promachos 

As the Promachos statue was erected to commetnorate the battle of Marathon, 
or possibly the Persian \iVars in general, it is likely that the dedicatory inscription 
referred to this fact and that trophies won in the battles against the Persians were 

When E. Beule wrote his great book L'Acropole d'Athelles, he reported (III, p. 307) 
as an al ready established fact the assignment of certain foundations and rock cuttings to the pedestal 
of the Promachos monument; compare also Vi. Judeich, Topographic von A/hen2 

, pp. 234-235; 
G. Lippold, R.E., s.v. Pheidias, cols. 1924-1925; C. Picard, Manuel d'ArchCologie Grecque. II. 
pp.338-342. W. B. Thnsmoor assigned (A.J.A., XXV, 1921, p. 128, fig. 1) a fragment of an ovolo 
moulding to the capping course of the pedestal; compare also L. Shoe, P1'ofiles of Greek M 0lddi1lgs, 
p. 19 and plates C, 2, and IX, 6; G. P . Stevens, Hesperia, V, 1936, pp. 495, note 3, and 4%, fig. 46. 
G. P. Stevens examined in detail the architectural remains ( Hesperia, V, 1936, pp. 491-499, and 
figs. 42-49), and the present report is a continuation of his study based on the attribution by A. E . 
Raubitschek of two inscribed blocks to the lowest marble course of .the pedestal (A.J.A., XLIV, 
1940, p. 109); compare also B.S.A ., XL, 1943, p. 32; M. N. Tod, 1.H S ., LXII, 1942, p. 59, 
note 154. ' 
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The Art 

Fig. 39: Mug belonging to Phidias (view of side and 
base) . Clay vessel with fluted surface and coated with 
black varnish discovered in a building outside the altis 
which had been converted into a Byzantine church. As 
a result of the deep excavations carried out in 1954-55, 

point. The refuse removed on that occasion presum
ably was piled on a heap to the south-east of the 
workshop and subsequently covered over when 
buildmg G was erected there. The excavation of 
this building-an earlier version of building C
yielded large quantities of many different kinds of 
waste: slivers and flakes of bone and ebony, pieces 
of obsidian, some of which had been processed, 
traces of pale blue and red ochre, bits of plaster and 
even a lump of rock crystal. Deposits from the 
forges were also found-bronze dross and clippings 
and pieces of iron and lead-together with large 
quantities of scrap metal, e.g., pieces from bronze 
cauldrons, the legs of tripods, old shields and hel
mets, which had been collected for melting down. 
There were remnants of clay moulds for bronze 
castings, numerous fragments of glasswork, includ
ing palm leaves and three-pronged stars, and an 
assortment of glass ornaments, which had evidently 
been rejected after casting. The archaeologists also 
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1956 and 1957 it was established that originally this 
was in fact Phidias's workshop. The base of the mug 
bears the inscription: 'I am [the property] of Phidias'. 
This find proves that the sculptor came to Olympia 
himself and worked there on his statue of Zeus. 

unearthed many of the clay moulds for these or
naments, which may conceivably have been used to 
decorate the drapery on the ebony throne. One of 
the moulds still contained a star. 

There was one find which caused a real sen
sation: a group of over sixty drapery moulds in 
various sizes. These had all been fashioned from soft, 
lightly baked clay and the largest of them had been 
reinforced with iron bars. It was quite evident from 
the variation in size that they had been used to 
create the drapery for one large and at least one 
small statue, while the fact that they were made 
from clay meant that the metal employed for the 
castings must haye been very soft and flexible. Only 
gold, Kunze suggests, would have been flexible 
enough, especially when heated. l6 Certainly, all the 
indications are that the drapery for the statue of 
Zeus and for the life-size statue of the winged vic
tory was made in these moulds.19 The same site 
yielded large numbers of ceramic objects including 

http:moulds.19
http:heated.l6
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Fig. ·594. "Athena.Promachos," on a Fig. 595. Athena Parthenos, on a 


. Roman 'coi~ of. Athe~s (from It Roman coin of Athens' (from a ! . 


cast; en,larged) . cast, enlarged) 

I:~; " Fig. 733. Asklepios, st~tue by Thrasymedes

Brit"h . Mu~eum, London ' British . Museum, London 
c' on a coin of Epidauros (from a 

(ef. p . 217) (Cf. p. 219)
;.~ cast, enlarged)\ , " 

Staat lie he M useen, Berlin 

(Cf. p. 284) 

Fig. 601. Statue of Zeus, on a Roman coin of Elis Fig. 606. Head of Zeus, on a Roman coin of Elis
(from a cast, enlarged) (from a cas t, enlarged)

M'J,seo Archeologico~ Florence 
Bibliotheq1u Na tionale, Paris 

eCf. p. 221) eCf. n. 22 1) 


